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Minus 


ANP WHEN 
THE TIME IS 
RISHT THEY 
WILL SENP 
ASSASSINS 
TO MUBPEB 


AFTER POINS 
SO THEY WIU. 
APPREHENP 
ALU OF 
YOU... 


SO IT'S 
FINALLY 
com TO 
THIS, HAS 


■OAMA IS REFERRING HERE TO THE 


YAMATO CAPITAL KNOWN AS ASUKA 
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TEU- HIM TO PELIVER 
THE HORSES TO US 
HERE IN YOSHINO BY 
TOMORROW/ WE'LL 
LEAVE TOMORROW!! 
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CARV&P 
ON THE 
STONES' 




















THE ORCVi INSCRIBEP 
ON THE TOP OF THE STONE 
PROBABLY REPRESENTS 
THE SUN, ANP IS 
PROBABLY A MARK OF SUN 
WORSHIP. ACTUALLY, 
THERE ARE RUINS IN 
MY OWN COUNTRY OF 
BAEKJE-OR KUPARA, 

AS YOU KNOW IT-THAT 
ARE SIMILAR EXAMPLES 
OF SUN WORSHIP. 


HMPH...COM& TO THINK 
OF IT, THERE ARE 
ALTARS TO THE SUN IN 
THE (5 RAVES OF 
NOBLES, EVEN IN THE 
LANP OF YAMATO... 


BOOSTER, 
ANNOUNCE • 
COMINOOF 




THESE ARE OF COURSE 
SYMBOLS OF ANCIENT 
FAITHS THAT PATE BACK 
CENTURIES. IN THOSE 1 
PAYS THE SUN WAS 
REVEREPASTHESOLE : 
SOURCE OF LIFE. 
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THIS IS NO 
ORDINARY 
RAIN, MIN... 
SOMETHING 
evn is 
TRYING 
to Keep 
US PROM 


HieHNess; 
YOU'te CATCH 
A COLD, 
STANDING 
HeRe IN TH£( 































IT IS SAID ill ' I 
THAT THE FUTURE I! 
EMPEROR PRAYED 
THAT Nl£5HT, AS 
HE ENDURED THE 
LISHTNINS 
AND RAIN. HE 
CALLED OUT, 
"GOPS OF HEAVEN 
AMP EARTH, SAVE 
US, AMP BRING 
AN EMP TO 
THIS THUMPER 
AMP RAIN." 
CNIHON SHOKI, 
CHAPTER 26? 
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INSOLENT 
FOOLS/ 
ABF! ABF! 


GRRRR- 

RAAAAH 
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THE PAY THAT WE 

finally emerse 
ON THE SURFACE 
HAS ARRIVEP. 

I HAVE JUST 
PELIVEREP A 
PECULATION OF 
WAR TO THE HEAP 
OF THE CHURCH 
VGA LI6HT! , 


...THEYPO NOT 
REALIZE THAT WE 
OF THE SHAPOW 
WORLP CAN SEE 
IN THE PARK!! 


OUR TARSET, 
FELLOW 
WARRIORS, 
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THIS IS 
NIPPON, THE 
LANP OF THE 
RISINS SUN.' 
THE SREATER 
EMPIRE OF 
JAPAN' ANP I 
AM THE PIRECT 
PESCENPANT 
OF THE 
SUN GOP'. 


THE SOP OF THIS LANP 
SHALL BE THE SUN SOPPESS 
AMATSRASU-JWt SREAT 
SOPPESS FROM WHOM 
ALL LISHT EMANATES... 
ANP ALL THE PEOPLE OF THE 
LANP SHALL WORSHIP HER.' 


TO BETRAY ME IS 
TO BETRAY 
HEAVEN, SO I 
HEREBY PECLARE" 
ANYONE WHO 
REFUSES TO 
WORSHIP MY 
SOP SHALL BE 
TRIEP ANP 
CONVICTEP OF 
reeASON'. 
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WHAT DID OSAMU 
TEZUKA INTEND TO 
CREATE AFTER 

“SUN”1 


Osamu Tezuka passed into eternal sleep on February 
9,1989. And this meant the end of Phoenix- a work 
he had been drawing for decades about the marvel 
of life, a work that spanned the distant past and the 
distant future on such a vast scale that it 
transcended time itself. For fans of the work, it was 
hard to imagine anything more frustrating than to 
have this story interrupted, for it had long been 
assumed that Phoenix-which had long oscillated 
between the past and the future-would ultimately 
end in the "present." 

If Tezuka were still alive, what would he have drawn 
next, after the Sun volumes? He did leave behind a 
synopsis called Earth, originally created as an idea 
for a Phoenix musical, but there are those who are 
convinced that it was also meant to be another 
volume in the Phoenix manga saga, or perhaps 

another story altogether. 

The Phoenix musical was performed on February 
8th, 1989 at the Zenrosai Hall in Tokyo. It used 
Tezuka's animated feature film Phoenix 2772 (Space 
Firebird 2772) as a motif, and rearranged it into a 
drama that Tezuka had set in 1930s China, but 
Tezuka’s Earth synopsis itself was never used. Yet it 
is interesting to note that at this time Tezuka often 
commented that he wanted to create a story set in 
China's ancient Silk Road. 

Earth is set in Shanghai, during the tumultuous year 
of 1938, when Japan had defeated the Chinese 
forces in the war with China. The protagonists of the 
story are Rokuro Makube, an impeccable and 
handsome Japanese major, and Professor Saruta, 
who is on a quest for the legendary Phoenix bird in 
the vast deserts of western China. 

Tragically, we will never be able to read Earth as a full 
volume of the Phoenix saga, but the two and a half 
pages of Tezuka's synopsis are reproduced herein for 
readers’ reference and enjoyment 


Professor Saruta is 
wandering in a 
corner of China’s 
vast Taklamakan 
desert. 

January, 1938. 

Shanghai is convulsed with news of victory by 
Japanese forces. 

The setting is a party at a very deluxe club on 
Shanghai’s Xian Road, attended by high-ranking 
officers of the Japanese Imperial Army, members of 
Japanese zaibatsu business syndicates, and couples 
from a variety of local foreign consulates. People are 
dancing to the tune of swing and jazz music. 

Among the officers at the club is an aide to the 
Imperial Japanese Army’s Kwantung Army 
Command, a major named Rokuro Makube. An 
outstanding officer whose future seems assured, 
Major Makube has been rapidly promoted ever since 
being united with Rena, the beautiful daughter of 
Yozo Mita, the chairman of the Mitamura zaibatsu. 

But Makube and Rena's relationship is strained, as 
the self-centered Rena starts to look down upon 
Makube. and Makube finds himself captivated by 
another, mysterious woman. 
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In the midst of the lively party at the club, Makube 
engages in secret discussions with his former 
teacher, Professor Saruta, who is currently employed 
by a research center of the Greater Co-Prosperity 
Sphere Resource Development Agency. 

Professor Saruta reveals to Major Makube that in far 
western China, in the Taklamakan desert, he has 
found that the phoenix of legend actually exists, near 
a mysterious "moving lake.’The bird's blood contains 
a special hormone that affects all humans and 
animals in the area, and gives them an amazing 
vitality and longevity. Saruta insists that this 
hormone would greatly enhance the fighting spirit of 
troops in Japan’s Imperial Army. 

Generals Mukauchi, and Nori Inuyama, of the 
Imperial Army's General Staff, then appear and 
announce that Major Makube has been appointed to 
head a top-secret expedition to the lake, to capture 
the Phoenix. 

Major Makube is stunned, realizing that if he 
succeeds in his assigned mission it could make him 
one of the greatest heroes of the century. 

After the other officers leave, Major Nishinomiya-a 
commander in the Kenpei military police force, 
informs Makube that several members of the 
Chinese Red Army have been captured out of 
uniform-and that one of them is apparently a 
Japanese man who may be related to Makube. 

Makube meets with the man behind the dinner club, 
and it turns out that the man is indeed his own 
younger brother Masato. He explains to the police 
that his brother has been arrested by mistake, and 
Masato is released. 

ByOsamuTezuka 


To the Reader: 

This version of Phoenix is a reprint of an edition first 
published between 1976 and 1981, as part of the 
Manga Shonen Bessatsu (or "supplement volume") 


A variety of characters from a variety of lands appear in 
the Phoenix, and some people have claimed that they 
are occasionally depicted in a manner that makes them 
appear to be barbaric or backward, that they are drawn 
using outdated stereotypes, or that the depictions are 
somehow connected to racial discrimination. 

we believe that Osamu Tezuka never intended to 
discriminate against anyone, yet we also are aware that 
as long as some people feel insulted or demeaned by 
his drawings, that we must not ignore their feelings. 
There are those who might advocate revising his work, 
but we do not believe this would be proper. Tezuka is no 
longer with us, and we cannot erase what he has done, 
and to alter his work would only violate his rights as a 
creator. More important, stopping publication or 
changing the content of his work would do little to solve 
the problems of discrimination that exist in the world. 

Instead, we hope that when you, the reader, encounter 
this work, you will keep in mind the differences that 
existed in attitudes toward discrimination when the work 
was created and today, and that this will contribute to an 
even greater awareness of such problems. 

Asahi Sonorama and Tezuka Productions 
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WHAT DOES 
ETERNAL LIFE 
REALLY MEAN? 


In his masterpiece, The Phoenix, Osama Tezuka 
explores the wonders of life on an unprecendented 
scale, using the metaphor of a " phoenix’ that flies 
between prehistory and the distant future, 
transcending both time and space. 

So why did I choose to write this particular story? In 
Phoenix, many of my stories deal with the belief in 
the sacredness of life, as symbolized by the firebird. 
And many stories also portray the complications that 
arise from our present culture. I wanted to show the 
conflicts that may have erupted in Japan, when 
Buddhism-a foreign religion-was first introduced, 
and people's traditional views of life and death were 
challenged and forced to change. 

Fifty years from now, mankind will no doubt be 
building space stations and starting to live beyond 
the confines of Earth. And consequently, there will be 
a new generation born in space. That generation will 
be the first to grow up looking down on the Earth 
from a distance. Until now we have grown up looking 
at the sun, the moon, and the stars, and our beliefs 
have developed from this point of view. But any 
family bom and raised on a space station, always 
looking down on the Earth, is going to have an 
opposite point of view, seeing the Earth more 
objectively, and viewing it as one planet among 
many. So what I am trying to say is, our views of life, 
as well as what we consider to be common sense, 
may completely change as a result of this change in 
perspective. Depending on how we see things, an 
entirely new set of beliefs may arise. 


If these beliefs, developed as the result of a new 
perspective, should ever find their way back to the 
Earth and become the beliefs of the twenty-first 
century, they will no doubt come into conflict with the 
Earth-bound beliefs we have traditionally held. A new 
kind of religiosity could result, which could 
discriminate against the older religions and literally 
drive them underground. 

I have tried to develop a story about this kind of 
religious conflict and tell it in tandem with the story 
of the Jinshin rebellion. What I'm really trying to say 
is. all faiths are ultimately man-made. They do not 
derive from any fundamental principles of the 
universe. Rather, they are a product of the constantly 
renewing culture of the times. And consequently, 
older beliefs will always come into conflict with an 
ever-changing culture, giving rise to yet another kind 
of world. I have tried, in these stories, to describe this 
constantly repeating process. 

October 1986 
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A Journey through Time and Space: An 
Overview of the Complete Phoenix Saga 

The complete Phoenix saga is a story about mankind that features a historical-narrative structure unlike anything that has come before it. The first 
volume depicts the dawn of civilization. The second volume jumps to the far future. The setting for the third story shifts back to early history, and 
so on, back and forth, from past to future; the amplitude decreases as past and future converge to meet in the present. 



1-80) 
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